1.  Shakespeare on Comedy, etc. Amber Frost – Humor is the best medicine; it lightens the mood enough for the truth to come through.  We can look for the use of humor to express truths that are hard to express in any other way.
   2. Prologue to Ben Jonson's Every Man in His Humour (1598) – In the preface to Every Man in His Humour Jonson’s first point is that his plays are realistic, and do not,

“with three rusty swords,
And help of some few foot-and-half-foot words,
Fight over York, and Lancasters long jars”

His second point is that his play sports with “Humane Follies, not with Crimes,” though the follies could change to crimes if people continue in them, rather than laughing them away.

In the prologue to Volpone, Jonson makes similar statements; he disparages other dramatists’ tired and meaningless jokes, and declares that his aim is always to “mix profit with your pleasure.”

What to look for: what are the follies that are being attacked?

3. Molière's Preface to Tartuffe. – 1669  -- Shannon Mauldin --  The function of comedy is to correct men’s vices via ridicule
   4. "Concerning Humour in Comedy" (1695). This is a letter by William Congreve, author of The Way of the World, to John Dennis, a playwright and critic. -- James Gonzalez -- To be a good comic dramatist you have to study human nature  & imitate the natural and disparage the unnatural.  A comedy cannot be all punch lines, mere wit.
   5. from "On the Essence of Laughter, and, in General, on the Comic in the Plastic Arts" (1855) by Charles Baudelaire. K Nelson –the humor of the mean, the darkness of laughter. (Seems to support Freud’s contention that tendentious humor is the most enjoyable.)
   6. from "Laughter" [1900], by Henri Bergson -- Lucy M. -- The comic spirit  is  flexible, has laws of its own; we laugh at animals only as they represent humans; laughter has an absence of feeling; laughter has no  greater foe than emotion; you have to look on life as a disinterested observer, with “a momentary anesthesia of the heart”; laughter requires an echo, bunch of people (Lucy disputes this.).

   7. C.L. Barber, "The Saturnalian Pattern in Shakespeare's Comedy," The Sewanee Review, Vol. LIX, No. 4 (Autumn, 1951), pp. 593-611. Reprinted in Robert W. Corrigan, Comedy: Meaning and Form (San Francisco: Chandler, 1965), 363-377. -- Carroll

   8. "The Comic Rhythm" (PDF) from Susanne Langer's Feeling and Form [1953] K. Simpson --Only what is natural is comic, and what is natural expresses the rhythm of all natural life , felt life.  “The pure sense of life is the underlying feeling of comedy.”  Laughter does express a sense of superiority, but babies laugh for other reasons; there’s also gallows laughter. –e.g, everyone feels superior to Keanu Reeves. – You can relate to it. 
   9. "The Meanings of Comedy" (1956) (PDF) by Wylie Sypher, as reprinted in Comedy: Meaning and Form, ed. Robert W. Corrigan, San Francisco (Chandler Publishing, 1965), pp. 18-60. -- C. Stuck  -- We can look for comedy in every kind of experience, for in every kind of experience there are contradictions,  & overblowness  which is self-contradiction,  making comedy; anything absurd is comic, including “The Metamorphis” – What we should look for contradiction & reversal of fortune, especially self-defeat.
  10. "Comic Fictional Modes" from Northrop Frye's Anatomy of Criticism (1957) (PDF) Rathbun – he’s thinking of comedy as that which results in good fortune. True comic satire is an attack on false morality, rather than scapegoating.  Comedy of manners depicts a “chattering monkey society devoted to snobbery and slander.  The characters who are opposed to the society or excluded from it have the sympathy of the audience.”  Look for an ironic structure, which means that author and audience have shared values.
  11. "The Mythos of Spring: Comedy" from Northrop Frye's Anatomy of Criticism (1957) (PDF) /  R. Scott – Typical comic characters: alazon (imposters), eiron (self-deprecator), buffon (like a master of ceremonies for the comic  mood)
  12. "Toward a Theory of Comedy" (1963) (PDF) by Ruth Nevo. Chandra Logan – Comedy provides psychic release via the reversal of values.  The ridiculous, we know, doesn’t actually cause pain; Wylie Coyote resurrects himself time and again.  “The clown’s failure to adjust has the audience’s sympathy b/c society itself is absurd.” (So we can look for social criticism in comedy.)
  13. "Farce" [1964], by Eric Bentley. -- Kieran -- Farce is a product of hostility and aggression. “One is permitted the outrage but spared the consequence.”  Targets the “household gods.” When we’re thinking about what the targets are, we need to look at the setup, as in “Bambi meets Godzilla, in which Disney-style sentimentality is evoked, then crushed.
